Thomas Park

= New York | Seoul

Thomas sat down and looked
at the sea. He remained
motionless for time, as if he
had some there to follow the
movements of the other
swimmers. en, a powerful
wave reached him, llie went
down onto the sloping sand
and slipped among the
currents. The sea was calm,
and Thomas was in the habit
of swimming for long periods
without tiring...

4F, 199 ITAEWON-RO,
SEOUL, 04349

thomaspark.site
info.thomaspark@gmail.com
@thomasparknewyork
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Cohere and Go There

A Solo Exhibition by Gary Stephan
May 14 - July 4,2025
Wed - Sat, | lam - 6pm | Sun, |2pm - 5pm
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Thomas sat down and looked
at the sea. He remained
motionless for time, as if he
had some there to follow the
movements of the other
swimmers. en, a powerful
wave reached him, llie went
down onto the slopinhg sand
and slipped among the
currents. The sea was calm,
and Thomas was in the habit
of swimming for long periods
without tiring...
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Cohere and Go There

A Solo Exhibition by Gary Stephan
May 14 - July 4,2025
Wed - Sat, | lam - 6pm | Sun, |2pm - 5pm

“Cohere and Go There” was octogenarian New Yorker Gary Stephan’s first one-person show in Asia. The show included

sixteen abstract paintings in acrylic, all of which employ geometric and rectilinear forms with a central rectangle anchoring the

composition. In general, the works appear flatly painted, but with a casually precise touch. Applied quickly without flourish, the

paint does not hide the adjustments the artist has made to color and shape in the course of working. Sometimes underlying

pencil lines show, as do bleeds from painting over masking tape. Yet, despite their apparently direct and unfussy character,

Stephan’s paintings are everything but simple or straightforward.

Consider Untitled, 2024, with its two planes demarcated by black lines on either side, resembling ramps at the top and bottom

of its central red form. They turn the latter into an H, hemmed by a loosely painted, murky gray-green field. Alternatively, it

could be seen as a large rectangular red form that has been covered over with gray-green paint, leaving just a red square in the

middle. The upper black diagonal lines emanate out, creating a perspectival quality and defining a trapezoidal shape, while the

lower lines run parallel to each other and imply a parallelogram. Another Untitled, 2024, is constructed similarly but seems to

make Stephan’s thinking more evident: constructions in doubt. Here, an orange square sits within a dark gray-green rectangle

on a warm-gray ground. Again, there are two shapes inserted into the central square, a trapezoid above and a parallelogram

below, both painted the same gray as that surrounding the green rectangle, but this time black outlines delineate all four sides

of them rather than just two, and these lines coincide with the top and bottom edges of the painting It is as if an oddly colored

Josef Albers had been squeezed by Space Invaders-type blocks. The structure is more obvious in that the top and bottom

quadrilaterals are outlined by thick black lines; thus all the forms are distinct. But which planes are receding, which advancing?

Is the lower block moving leftward?

Rather than certitude, Stephan’s paintings elicit uncertainty. What makes the paintings insecure is how color, touch, and drawing

create and agitate different zones. Despite the recurring central square or rectangle, things appear to be in constant flux. In my

second example, the top and bottom geometric shapes can be seen as part of the overall ground (which makes up the surrounds

of rectangle) because Stephan has used similar colors for the ground and shape, with only the thick black lines and the flatness

of paint to differentiate zones. In these paintings it is drawing that usually separates form from ground. Stephan is questioning

how much is possible within painting since the advent of modernism. When we think about reductive painting, it is usually the

monochrome that comes to mind—which, | believe, is quietly suggested by the rectangular central forms in all of these paintings.

Yet Stephan, in his own way, also distills painting to its essentials—and he finds each at odds with itself. What is left? How much

can we know? If we remove figuration, is a doubtful shallow illusion all that is possible? If Stephan had been a philosopher, he

would have been one like Immanuel Kant, teasing out the relation between knowledge and experience, and reducing experience

to what can be knowable. Stephan’s are very dry paintings, and yet somehow, in the mind, they become sumptuous.
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